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H E R I T A G E  
T H E  CENTRE F O R  T H E  
C O N S E R V A T I O N  AND 
R E S T O R A T I O N  O F  T H E  
CULTURAL H E R I T A G E  
ONE CAN SPEAK OF AESTHETIC VALUES OF FORM OR COLOUR, 
BUT THERE ARE ALSO THOSE AESTHETIC VALUES THAT HOLD 
FOR TECHNIQUES. THIS MAKES IT IMPOSSIBLE FOR A FORGERY 
EVER TO ACQUIRE THE CHARACTERISTIC FLAVOUR OF THE 
GENUINE ARTICLE. 
J O S E P  M A R I A  X A R R I E  I R O V I R A  H E A D  O F  THE " S E R V E I  D E  
R E S T A U R A C l 6  D E  B É N S  M O B L E S "  
rom the moment an object of 
art leaves the hands of the artist 
who created it, it starts on an ir- 
reversible process of degradation, which 
usualiy ends in its total destruction. The 
works of art and other items that go to 
make up a nation's patrimony do not es- 
cape the destiny of the bulk of the objects 
that form part of everyday life. We need 
only take stock of the articles handed 
down to us by preceeding civilizations. 
How few have survived to our day! 
The mission entrusted to the restorers of 
, our artistic heritage consists in doing 
what can be done to withstand the 
ravages of nature and extending the life 
of these items as much as possible. 
Their work follows specific lines of reflec- 
tion. The study of the technical, historical 
and aesthetic aspects of the work of art is 
the first phase of this reflection, and al- 
ways precedes any form of practica1 work 
on the object to be treated. 
One can speak of aesthetic values of form 
or colour, but there are also those aes- 
thetic values that hold for technique. This 
makes it impossible for a forgery ever to 
acquire the characteristic flavour of the 
genuine article. 
In Catalonia, in the first quarter of this 
century, the Romanesque paintings of 
the Pyrenean churches were discovered 
and, to protect them from harm, Italian 
technicians were contracted to remove 
them and transfer them to to the Museu 
d'Art de Catalunya, in Barcelona. In 
1932, the board of Museums, responsible 
for the restoration department, sent 
Manuel Grau i Mas to Italy and, on his 
return, he set up the first official restora- 
tion nucleus along with Domknec Xarrié 
and Joaquim Pradell, under the Republi- 
can Generalitat. 
In 1832, however, a hundred years before 
Manuel Grau i Mas, the Catalan restorer 
H E R I T A G E  
and chemist, Josep Arrau i Barba, had al- 
ready worked in Milan, in the workshop 
of Giuseppe Maltieri. 
The Generalitat de Catalunya's Centre de 
Conservació i Restauració de Béns Cultu- 
ral~ Mobles was created at the end of 
1981 as a section of the Museums Depart- 
ment of the Directorate General of Ar- 
tistic Heritage. It started its activities on 
premises attached to the cloister of the 
Monastery of Sant Cugat del Valles. 
From March 1987, in recognition of the 
work carried out, it became known as the 
Servei de Restauració de Béns Mobles, 
which is under the direct control of the 
Direcció General del Patrimoni Artístic. 
The department's two priorities are: 
Conservation of the objects that make up 
Catalonia's artistic heritage and their 
restoration when necessary. For this rea- 
son, the work of the CCR (Centre de 
Conservació i Restauració) ' is organized 
along two lines: halting the destructive 
processes with preventive measures and 
direct intervention in cases of progressive 
degradation. 
The centre is at present carrying out work 
in the following specialities: altarpieces, 
polychrome carvings, murals, canvasses 
and archaeological and ethnological ma- 
terial., In 1988 it is hoped to start on the 
speciality of restoration of archive and 
graphic material. 
The work is normally carried out at 
the CCR, although sometimes, when 
the nature of the objects makes it neces- 
sary, it is done in situ or in museums 
whose workshops offer suitable install- 
ations. 
Physical and chemical analysis is carried 
out at the centre, both of the materials of 
which the pieces are made and of the pro- 
ducts used in their treatment. 
Any intervention involves the prepara- 
tion of an individualized report which 
includes as much information as possible 
on the object to be treated and on the 
restoration process. At present the centre 
has some four thousand case histories, 
which provide a source of reference for 
professionals working in the field. It is 
foreseen that this information will be 
computerized by the end of 1988. 
To a great extent, the training of res- 
torers is covered by the fifteen grants 
awarded each year for post-graduate 
work in restoration practices under the 
technical direction of the CCR. About 
half these grants are set aside for the 
training necessary to prepare professio- 
nals for the incipient network of seven re- 
gional workshops scattered around 
Catalonia. 
The Servei de Restauració is at present 
preparing the exhibition "Catalunya Res- 
taura" (Catalonia Restores), which, at 
the end of 1988, will bring together the 
best examples of its restoration work in 
the seven years of its existence. ¤ 
